TORONTO DIGITAL
PHOTOGRAPHY CLUB

Our mission is to expand photographic knowledge, creativity and skill, through
education and social interaction.

FEBRUARY 2026

THE BEST IS YET TO COME!

Join us for 4 photography » Henry Vanderspek (In-person - Photography outings
speakers: Event), A Pilgrimage of the
Street Finding Meaning and
Creating Art on the Streets of New members joining in the
Toronto. second half of the season,
between January 1st and March
31st pay a discounted rate of only
= Special interest groups $50.00.

» Socials and more.
= Kas Stone: Making Meaningful
Photographs,

= Edwin Martinez: Visual Design

in Drone Photography, o [EvElueiion grops

« Marianna Armata: Natural and
Manmade Abstracts. » 2 Members' Showcases, Find out more: www.tdpc.ca

« 5 TDPC competitions
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https://tdpc.ca/
https://tdpc.ca/membership/join-the-club-2/

CLUB NEWS

TDPC CALENDAR

TUESDAY, FEBRUARY 3

7:30 p.m.-9:30 p.m.

Online Competition Results Meeting
Photographers’ Choice Divisional
Competition (Richard Gee, Harry Cartner,
Stuart Freedman Trophies)

SUNDAY, FEBRUARY 8

Submission deadline: 10:00 p.m.
Photography Challenge

TUESDAY, FEBRUARY 10

7:30 p.m.-9:30 p.m.

Online Meeting (Members Showcase)
Featuring: Photos from the Photography
Challenge

TUESDAY, FEBRUARY 17

7:30 p.m.-9:00 p.m.

Online Meeting with Photography Speaker
Kas Stone - Making Meaningful Photographs
WEDNESDAY, FEBRUARY 18

Entry Deadline: 10:00 p.m.

Natural Things (Lance Gitter Trophy) and
Photo Essay Competition (Nancy Fairley
Trophy) Info: <here>

WEBSITE UPDATES

Login to the Members Area to access
recordings.

SPEAKER PRESENTATIONS
January 2026-June 2026

John Meragias, Wildlife Photography
January 13

Brooks Jensen, Types of Projects
January 20

DENNIS RYAN
MELISSA HALEY

WELCOME

DEADLINES FOR SUBMISSION TO
UPCOMING TDPC COMPETITIONS

Wednesday, February 18 is the deadline
for two separate competitions.

1) Nancy Fairley Photo Essay Competition
and

2) Lance Gitter Natural Things
Competition.

Special instructions for the Nancy Fairley
Photo Essay Competition: Unlike all other
competitions, entries should be sent
to Ann.alimiphotography@gmail.com

Please read the guidelines listed

on the website regarding this
competition: https://tdpc.ca/wp-content/
uploads/2019/09/Nancy-Fairley-Photo-

Essays.pdf

Future competitions: Macro, Architecture


mailto:Ann.alimiphotography@gmail.com
https://tdpc.ca/wp-content/uploads/2019/09/Nancy-Fairley-Photo-Essays.pdf
https://tdpc.ca/wp-content/uploads/2019/09/Nancy-Fairley-Photo-Essays.pdf
https://tdpc.ca/wp-content/uploads/2019/09/Nancy-Fairley-Photo-Essays.pdf
https://tdpc.ca/events/lance-gitter-natural-things-competition-due/

TDPC Photo Challenge

SUBMISSIONS DEADLINE:

FEBRUARY 8, 10:00 PM

Theme: “The Choice is Yours”
Submit 3 images

Entries for our next photo challenge will be
accepted on the sandbox of the club website
beginning Feb 1. Entries will close Sunday,
February 8, 10:00 p.m. You can submit up to 3
images in any of the three categories listed below:

intentional camera movement (moving the
camera to create a blur effect and might be
combined with multiple exposures)
winter scenes

« squirrels

You can select your 3 entries from any
combination of the three categories listed above
and they do not need to be all from one category

[SN}

Intentional Camera Movement

ICM (moving the camera to cre-
ate a blur effect and might be
combined with multiple expo-
sures)

There is no time limit on when
the image was made.

2)

Winter Scenes

Images can be traditional or ex-
perimental, it's photographer’'s
choice.

There is no time limit on when
the image was made.

®

Squirrels

Images can be traditional or ex-
perimental, it's photographer’s
choice.

There is no time limit on when
the image was made.

nor one from each category.

There is no time limit on when the image was
made. You should include a short description with
each of your images explaining how you made
the image and what you hoped to achieve, or
anything else you want to say. You can also ask
for feedback from the audience if you want it. This
will allow you to get feedback on your images in
a non-competitive environment. Since this is not
a competition, you can enter your images into
later competitions if you so desire. Images will

be presented at the Members’ Showcase, Feb. 10,
7:30-9:30 p.m.: https://tdpc.ca/events/member-
showcase-2/



https://tdpc.ca/events/member-showcase-2/
https://tdpc.ca/events/member-showcase-2/

TORONTO DIGITAL PHOTOGRAPHY CLUB

MEMBERS' SHOWCASE, TUESDAY FEB. 10, 2026

2nd TDPc'Members

e _—-—-d_.. -+

SHOWIGASE

FEBRUARY 10, 7:30 P.M. —9:30 P:M.

Featuring:

Images from our Photo Challenge

(Intentional Camera Movement, Winter Scenes, Squirrels)

This is the 2nd Members’ Showcase for the 2025-2026 Season. Featuring images from our Photo

Challenge. See page 2 for details.

More information on the Members’ Showcase: https://tdpc.ca/events/member-showcase-2/

EVALUATION GROUPS

For Those Interested in Joining
an Evaluation Group

The purpose of an Evaluation
Group is to have an avenue to
share your images in an informal
setting and to receive comments
from a mentor and/or other
members of the group. The
comments often pertain to the
impact, composition, technical
aspects and editing of the image
and ways to improve the image.

There are presently 4 Evaluation
Groups within the club. Most
groups have an advanced

photographer who serves as a
mentor. There are often a variety
of levels in each group. The
meetings are now conducted
predominantly via Zoom. There is
a coordinator for each group who
arranges the monthly meetings
(for example, a group may meet
the third Wednesday of every
month). Some of the groups are
now meeting year round. The
club’s website is usually used to
upload the images prior to each
meeting.

An Evaluation Group provides
a great opportunity to share

your work and improve your
photography and editing skills.

If you are interested in joining an
Evaluation Group or want more
information please feel free to
contact me at williamdshuster@
gmail.com. After a brief discussion
| will do my best to place you in
an appropriate group. If there is a
lot of interest we may need to add
another group with a new mentor
and coordinator.

Billy Shuster


mailto: williamdshuster@gmail.com
mailto: williamdshuster@gmail.com
https://tdpc.ca/events/member-showcase-2/
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ONTARIO COUNCIL OF CAMERA CLUBS

THE O3C OPEN CHALLENGE COMPETITION

The O3C hosts an annual Club Competition. The competition will be open to all members of the O3C
Clubs. There are 11 categories including an annual Theme Topic.

CATEGORIES
There are 11 different categories available as follows:
There will not be a Print Category this year.
There are 5 separate nature categories with substantially relaxed compositional/technical rules but the
key is the image must fit the category. Hand of Man is permitted. This includes:
« Nature Birds
Nature Animals
Nature Botany
« Nature General
« Nature Scapes (Landscapes, Cityscapes, Seascapes and Skyscapes including astronomy)

There are 5 pictorial categories comprising of:
People in Action (intended for sports photography with people substantially visible in the image)
« People
« Architecture
« Pictorial
Creative Vision

The annual themed category for 2026 is “Street Photography.”

Details about the various categories and explicit rules can be found on the O3C website (here)
explaining what imagery is appropriate within each category and explains further limitations and
exclusions. Awards, medals and certificates will be presented in these categories to individuals and
clubs.

The deadline for TDPC Member submission of digital images for the OCCC Open Challenge
Competition is Tuesday April 28th, 2026 at 10:00 p.m. For detailed detailed instructions, login to
the Members' area of the website and view the 2026 OCCC Interclub Open Challenge Competition
Information under Image Uploads, Competitions, O3C Intercub Challenge Competition.


https://o3c.ca/competitions/open-challenge/

WINTER PHOTOGRAPHY OF FROZEN
SOAP BUBBLES

BY ROBERT RUTKAY
PRESIDENT, TDPC

So, it is winter, and it's been very cold. Perhaps
you have felt housebound, and you can't travel as
much as you would like. If you have a backyard or
a balcony, then you can still get out to do some
winter photography of frozen soap bubbles.

One nice thing about photographing bubbles is
that it is easier than photographing snowflakes.
You do not need any special equipment; just a
regular camera, a point-and-shoot, or even a
phone camera, which are all capable of capturing
excellent images. You can use your macro lens,
but even with that, you'll be at a 1:2 ratio range.

What you will need is a soap solution and a WATER DISHSOAP WHITE SOAP

drinking straw. orans = 2 pars %URLI;JP— SOLUTION

The soap solution is created with the following: 6
parts Water + 1 part White Corn Syrup + 2 parts
Dish Soap. (You can substitute either simple syrup
or glycerin for the corn syrup.) You will need a
glass jar to hold your solution, making sure it is
large enough to contain all the ingredients when
mixed. The drinking straw, you will use to blow and
place your bubbles.

You will also need some cooperation from the
weather. The outdoor temperature needs to be

Robert Rutkay

Continued on the next page.
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at least -5°C for the bubbles to freeze, preferably -8°C or colder. As well, you want to have little or no
wind, as the wind will blow away or burst your bubble.

You have your soap solution, and if the weather is ideal, then you're ready to start. If you have a
table available, you can use it to set up on. For your first time, you may want to place some snow on
the table as your base, on which you can place your bubble. It may take a few attempts to form the
bubble and position it.

There are a few items to consider when photographing: your light source and background. The light
tends to be best when it is behind the bubble, either directly behind or just off to the side. You can use
an LED flashlight with an output of at least 800 lumens, preferably 1200 lumens or better. It should

be positioned behind the bubble, and if possible, with the beam focused tightly, not spread out. You
can also use a plastic Fresnel lens to focus the light on the bubble if your flashlight does not have a
focusing feature.

You can also use the sun as a light source, either sunrise or sunset. | would recommend early morning,
before the sun warms the air creating wind currents. Also, the sky at that time of day may present
some interesting backgrounds.

During the day, place a dark background behind the
bubble to increase contrast. You can also try to use
the silhouettes of existing objects in the distance. If
you photograph after sundown, the background is
usually dark.

When shooting, you can use either a tripod or just
handheld. It will depend on the scene you have
created. Try focusing on the front of the bubble,
perhaps starting with an F-stop of f/8 to f/16 at
1/125 sec. Adjust the ISO as required, depending
on your light source, but try to keep it as low as
possible. Generally, you want the front half of the
bubble facing the camera to be in focus, with the
circumference edge of the bubble to be relatively
sharp. Note that when using autofocus, the camera
will tend to focus on the back side of the bubble. Not

Robert Rutkay Continued on the next page.



the best thing, as the bubble freezes, the front half will
become out of focus.

Once you get some bubble images under your belt,
you can consider adding colour or creating some
interesting compositions.

Some cold-weather tips. Remember to dress for the
cold weather. When photographing frozen bubbles,
you are not moving around, so toes and fingers will
begin to get cold quickly. Also, have a large Ziploc bag
handy to put your camera and lens in before bringing
your camera back indoors. Having your equipment

in a sealed bag will help prevent condensation from
forming in the lens and sensor. Allow it to warm to
room temperature before removing it from the bag.
It's a good idea to remove your memory card from the
camera before bagging it. That way, you can work on
your images while the camera warms up.

For more detailed information, you can search the
internet for “How To" videos. | would recommend
looking up Don Komarechka as an excellent source for
bubble photography.

Robert Rutkay

Robert Rutkay


https://youtu.be/WzeZHWZ51fM

CAPTURING SNOWFLAKES

BY LANCE GITTER
HONORARY LIFETIME MEMBER (TDPC) &

PRESIDENT, RICHMOND HILL CAMERA CLUB

Snowflake photography is one of my favourite genres, although it is also one of the most challenging.
Some winters | come away with nothing usable at all, which makes the rare successful sessions
especially rewarding.

In 2015, | purchased the Canon MP-E 65mm lens, a specialized super-macro lens capable of extreme
close-up magnifications. It does not focus beyond about one inch, making it ideal for photographing
very small subjects such as snowflakes. | originally used this lens on a Canon full-frame camera and
now use it on a Lumix GH4 Micro Four Thirds camera with a Canon-to-M4/3 adapter. Autofocus and
electronic aperture control are not available with this setup, but snowflake photography is entirely
manual-focus work, so this poses no limitation.

Photographing snowflakes requires very specific conditions. If temperatures are too warm, the flakes
melt almost immediately. When snow falls in heavy clumps, individual flakes are difficult or impossible
to isolate. There are many outings where no suitable subjects appear at all, and in some years | have
captured only one or two flakes o :

worth processing. In early
December this year, however,
conditions were ideal.

From a series of thirteen
photographs, | created a single
focus-stacked composite titled
“Cluster 10003-17"" When viewing
the final image, | see shapes
resembling fish and even a
horse's head. Much like watching
clouds drift by, the viewer is free
to let their imagination wander.

This winter has been my most
successful season for snowflake
photography. Over a two-week
period, | captured more than
twenty images that | would
consider keepers.

Temperature is critical.
Conditions must be no warmer
than -2°C to prevent melting
during capture. At these
magnifications the depth of
field is extremely shallow, so
each finished image typically
requires between ten and thirty
exposures, each focused on a
slightly different plane.

Cluster 10003-17

Continued on the next page.
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| work just inside my garage, close to the driveway opening but under cover to prevent falling snow

from contaminating the subject. Snowflakes are collected on a small piece of black polycotton fabric,
which provides contrast and allows for easy inspection. Once a promising flake is found, the fabric is
carefully positioned in front of the lens and the camera is adjusted to centre the subject in the frame.

Focusing and shooting is a slow, deliberate process. The shutter is triggered with a cable release to
avoid vibration, and the camera is moved incrementally using a focus rail. At each position, | pause to
allow any movement to settle before capturing the next exposure. This continues until the entire depth
of the snowflake has been recorded.

Once it either stops snowing or my hand is too cold, | stop shooting and come inside to warm up. | use
heated gloves but | can’'t manipulate the shutter button on the remote or the fine adjustment of the
camera with the bulky right heated glove, so | use a lighter weight photo glove on my right hand but it
gets too cold, regardless of whether it's -2°C or -15°C outside.

| take the card out of the camera before coming inside (I can upload the images to my computer while
warming up before my next venture outside). If I'm finished shooting for the day, | will remove my
camera from the tripod and put it inside a large zipper plastic bag and seal it before taking it inside.
This prevents condensation on the lens and sensor. | will leave it for at least an hour before opening
the plastic bag.

Processing the Images:

The images are then uploaded to
Lightroom Classic.

« Select only the images that
have something in focus
(delete any that have nothing
in focus).

« Crop excess area (to reduce
image file size) and do slight
highlight or dark adjustments.

“Sync” your adjustments
so they apply to all of the
selected images.

« Select all of the images and
choose “Edit in Photoshop as
layers”.

Continued on the next page.
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Once the images are in
PS, select all layers and
“Edit>Auto-align”

Note: This process is
extremely fast on a high
powered computer but |
suspect that Adobe also
increased the processing
speed of this process
because | see a huge
reduction in processing time
over a year ago. The same
goes for the next step (auto-
blend), even when | have up
to 30 layers.

Next, Duplicate layers so you
have another set of images
in case you require then in
the final editing process to
pick an in-focus area that the
auto blend didn’'t select in
the automatic process.

« Next, with the original
set of images only still
selected, "Edit>auto-
blend".

Continued on the next page.
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Save as a psd file (Photoshop file) to retain the layers. | can then reopen that file later if | need to
pick specific layers to repair an out of focus spot in the composite file.

| then flatten the image and save as a .tif file (the .psd file retains all of the layers)

Select “subject” and invert the selection to select the background.

« Fill the background with black to get rid of the fabric hairs on the material the snowflake with
captured on. Sometimes | need to also use other editing tools (brush (B), lasso (L), spot healing
brush (J) to clean up unwanted areas). The clone tool can also be useful for fixing troublesome
areas that are too bright, too dark or out of focus. This is all acceptable use of the editing tools
without using any generative Al tools, which aren’t allowed for competition images.

« Save image.

Continued on the next page.
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Go back to LR and send the image to Topaz Photo (Studio) or Topaz Photo Al. Sharpen and denoise
as you wish and export back to LR.

Often | will increase the saturation to bring out the colours in the snowflake (greens and magentas)
and then also create a black and white version to see which I like better.

My gallery of snowflakes keeps growing. Click on this link to view the
variety. No two snowflakes are the same, AND no two branches of a
snowflake are the same.

smugmug®

"

Snowflakes

BUY PHOTOS

Lance Gitter is the Advanced Featured Photographer for 2025-2026. Visit
the TDPC Web Gallery to see more of his work. Lance Gitter (Advanced)

13



https://gitter.smugmug.com/Photography/Snowflakes
https://gitter.smugmug.com/Photography/Snowflakes
https://tdpc.ca/galleries/featured-members-album/lance-gitter-advanced/

ONLINE PHOTOGRAPHY SPEAKER

|

Kas Stone

Making Meaningful
Photographs

Tuesday, February 17
7:30 PM-9:00 PM

BIO

| am a full-time photographic
artist based in Nova Scotia,
where my spirit is sustained
and my work is inspired by the
wild coastal scenery and moody
weather right outside my door.

Indeed, it was my passion for
wild landscapes that gave me
my start as a photographer. After
spending my formative years

on Canada’s Atlantic coast in
Nova Scotia and Newfoundland,
circumstances stranded me for
nearly twenty years in Toronto.
Never happy in cities, | escaped
at every opportunity ‘up north’
or ‘down east’ where | could find
the breathing room that for me is
so essential.

Along with my tent, canoe and
hiking boots | always took a bag
full of guidebooks about the
natural history and geology of
the places | visited. Gradually |
progressed from reading these
books to writing them, and my
writing needed illustrations

and that's when | picked up a
camera.

Now, twenty-five years later,

| make my home again at the
edge of the sea and my living
from photography, using it to
explore the landscape in the
context of broader human and
environmental themes. My
portfolio includes an extensive
list of publications, exhibitions,
art/craft shows and teaching,
with several books and feature
articles in Canadian and U.K.
magazines.

Presentation Outine

With today’s sophisticated
cameras and countless
resources available for helping
us learn how to use them,
making beautiful photographs
has never been easier. But is
“beautiful” enough? In a world
where 3.2 billion images are
shared on social media every
day, what makes your images
worth stopping for?

Do they tug at a viewer's
heartstrings? Do they tell an
interesting story? Can they make
people laugh or think or wonder?
Have they anything important

to say? In short, do they mean
anything?

In this presentation,
photographic artist Kas Stone
challenges you to explore these
questions as part of your image-
making process, and inspires
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you to make more meaningful
photographs as you discover the
answers.

Kas Stone is a professional
photographer based in Nova
Scotia, where she finds meaning
in the wild, moody landscapes
all around her. Kas favours

a thoughtful approach that
explores these landscapes in the
context of broader environmental
and human themes. She makes
a living selling her fine-art
prints and teaching and writing
about photography. Her portfolio
includes several books and
feature articles in Canadian and
U.K. magazines. Visit Kas and
learn more at www.kasstone.ca.

Website: https://www.kasstone.
ca/Ilnstagram: @kasstonearts

Tickets

Members of TDPC receive free
access to all speaker events.
This is scheduled as an online
Zoom meeting. Guests are
welcome and can purchase a $10
ticket.

BOOK THIS EVENT.

https://tdpc.ca/events/speaker-
kas-stone-making-meaningful-

photographs/



http://www.kasstone.ca
https://www.kasstone.ca/
https://www.kasstone.ca/
https://www.instagram.com/kasstonearts/
https://tdpc.ca/events/speaker-kas-stone-making-meaningful-photographs/
https://tdpc.ca/events/speaker-kas-stone-making-meaningful-photographs/
https://tdpc.ca/events/speaker-kas-stone-making-meaningful-photographs/
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Nature Ethics Corner

(curated by Theresa Moore)

Some social media photos
aren’t ethically taken

Look for signs
of wildlife
disturbance
before

liking

a photo

Used with Permission:
Toronto Field Naturalists (TFN)

You can be an ethical consumer of nature photos
on social media by looking for signs of possible
disturbance before you ‘like’ an image. These
cues include:

Trampling or removal of vegetation

Unnatural food or prey (wild mice and voles
are brown with white underbellies)

Mid-day photos of nocturnal animals with
eyes open

Owls approaching the camera

Signs of stress, aggression, or distraction
displays (see November 2025 Ethics Corner)

If you're in doubt, consider reaching out to the
photographer before you ‘like’ the image. Those
that photograph ethically will often be happy

to share details of their practices with you,
including use of long lenses, teleconverters and

cropping.

FOLLOW US ON
SOCIAL MEDIA

INSTAGRAM: @tdpc pics

FACEBOOK PAGE:
Toronto Digital Photography Club
https://www.facebook.com/mytdpc

FACEBOOK GROUP:

TDPC Image & Information Sharing
https://www.facebook.com/
groups/264695007282756
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Used with permission of Stephanie Manka (nee Schuttler) https://stephanieschuttler.com/ 
https://torontofieldnaturalists.org/
https://www.instagram.com/tdpc_pics/
https://www.facebook.com/mytdpc
https://www.facebook.com/groups/264695007282756
https://www.facebook.com/groups/264695007282756
https://tdpc.ca/wp-content/uploads/2025/11/TDPC_Newsletter_Nov2025.pdf

TORONTO DIGITAL PHOTOGRAPHY CLUB

WILDLIFE

INTERESTING EXHIBITS PHOTOGRAPHER
OF THE YEAR 2025

Museum of Contemporary Art

Jeff Wall Photographs 1984-2023 9:30 a.m.-1:00 p.m.
Until March 22, 2026

More info: https://moca.ca/exhibitions/jeff-wall/

The Image Centre

Chim's Children of Europe (1949)
Returning January 14-April 4, 2026
Curator: Gaélle Morel

More info: https://theimagecentre.ca/exhibition/chims-
children-of-europe/

The Art Gallery of Ontario

Paul McCartney Photographs 1963-64: Eyes of the Storm
Opening February 18, 2026

More info: https://ago.ca/exhibitions/paul-mccartney-
photographs-1963-64-eyes-storm

Lumiere: the Art of Light

Experience the enchantment of Lumiere: The
Art of Light, a free outdoor light exhibition
illuminating Trillium Park at Ontario Place
from February 16 to March 27, 2026.
Showcasing bold and imaginative works by
talented Ontario-based artists across diverse
disciplines, Lumiére brings this year’s theme
— "Rhythms of Light: Motion, Sound, and Time" — to life.

Lumiére: The Art of Light

Whether you're seeking inspiration, igniting curiosity, or simply embracing a sense of wonder,
Lumiere invites you to explore the magic where light and art converge.

Event Details
Dates: February 16 - March 27, 2026
Hours: From 6:00 PM to 11:00 PM nightly (weekends included)

Bonfires: Warm up by the Trillium Park fire pit on opening night, Friday and Saturday evenings, and
nightly during March Break (weather permitting).
For more information: https://ontarioplace.com/en/special _programs/lumiere/
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https://www.rom.on.ca/whats-on/exhibitions/wildlife-photographer-year-2025

TORONTO
DIGITAL PHOTOGRAPHY

CLUB

ABOUT US

The Toronto Digital Photography Club (formerly
the Toronto Guild for Photographic Art) was
originally established in 1947 as the Toronto Guild
for Colour Photography. It is one of Canada’s
premier camera clubs with a rich history and one
of the oldest camera clubs in Toronto.

The club is home to many talented and successful
photographers, both amateur and professional.
Regardless of your skill level, membership in

our club offers many opportunities to improve
your photography, meet people with a common
interest in various genres of photography,

share ideas and participate in fun and friendly
photography outings.

Guests are always welcome. So if you are thinking
of joining the club, check out the calendar on our
website for an upcoming event of interest and
contact us.

We would be happy to have you join us. You will
be glad you did.

WEBSITE: tdpc.ca

FACEBOOK: https://www.facebook.com/mytdpc

INSTAGRAM: @tdpc pics

A proud member of the Canadian Association for

Photographic Art (CAPA) and the Ontario Council
of Camera Clubs (OCCC).

.9&!“’-‘“" for ,a%

g‘b‘ ﬁ;.%.

ONTARIO COUNCIL
of CAMERA CLUBS
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JOIN US

If you know someone who may be interested in
joining a camera club, please pass on this newsletter
and encourage them to join us.

TDPC offers the following membership options:
New Individual Membership ($95.00/year)

New Joint Membership with spouse, son/daughter,
etc. ($170.00/year)

New Associate Membership (must live outside the
GTA and subject to Board approval annually). Join
as an Individual member, then apply to president@
tdpc.ca for Associate status, and if approved, a
refund of $25.00 will be issued.

Note: New members joining in the second half of
the season, between January 1st and March 31st pay
a discounted rate of only $50.00.

To join our club, you may send us your payment
either via an eTransfer or a Cheque. Complete your
registration online here to set up an account on our
website and gain access to all the resources we

MEMBER TESTIMONIAL

LOTS OF OPPORTUNITIES!
= “ Since joining TDPC in 2010, | have had the
chance to share and learn with members of

diverse photographic interests, and | have
benefited from exposure to the exceptional talent pool within
this club.

| have taken advantage of many of the club’s programs: my
Evaluation Group, where | receive helpful feedback on my
images; the Special Interest Groups that focused on topics such
as Lightroom, Photoshop, Street Photography, Landscapes,
Macro Photography and Monochrome Imaging; the Club
Outings, that introduced me to a variety of new locations and
subjects to photograph while in the pleasurable company

of fellow club members; the Competitions, where | received
critiques on my images from the judges; and, the Speaker
Presentations, that were both educational and entertaining.

| also volunteered my time in helping to run the Club. | served
on the Board of Directors, including a term as president, and
afterwards | did a turn as chair of the Program Committee.

The TDPC experience has been and continues to be very good
for me. | encourage prospective members to join the Club and
take advantage of the opportunities available here to enhance

your photography skills! "
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